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Fanny Montgomery: Why did you start making art together? 

:DOWHU� 0DUWLQ�� :H� ZHUH� EURNH� DQG� VKDULQJ� D� VPDOO� VWX-
GLR��7KH� VWXGLR� DFWXDOO\�KDG�RQO\�RQH� VHUYLFHDEOH�ZDOO� IRU�
DUW�YLHZLQJ��VR�ZH�VKDUHG�WKDW�WRR��:H�ZRUNHG�LQ�D�VLPLODU�
fashion and were thinking along similar lines so it was not 
WKDW�GLIÀFXOW��,Q�IDFW��ZH�UHDOO\�OLNHG�ORRNLQJ�DW�HDFK�RWKHU·V�
ZRUN��:H�ZHUH�WU\LQJ�WR�VXUSULVH�RXUVHOYHV��7KDW�ZDV�WKH�DUW�
´KLJKµ�ZH�ZHUH�DIWHU��WR�VXUSULVH�DQG�LQIRUP��DQG�ZH�ZRXOG�
strategize ways to do that. One of the strategies that made 
VHQVH��FRQVLGHULQJ�RXU�FLUFXPVWDQFHV��ZDV�WR�PL[�RXU�VHSD-
UDWH�SLHFHV��7KDW�ZDV�LQWHUHVWLQJ��EXW�WRR�FDVXDO��VR�ZH�ZHQW�
WKH�QH[W�VWHS�DQG�EHJDQ�RXU�FROODERUDWLRQ�LQ�HDUQHVW�E\�PDN-
ing new work that was neither mine nor hers, but ours.      

Where and when did you meet?

,Q�0DUFK������LQ�1HZ�<RUN��,�ZDV�LQ�D�JURXS�VKRZ�DW�D�VKRUW�
lived gallery with a singular premise. The gallery was on 
Broadway below 12th street and had, only the month before, 
EHHQ�DQ�DQWLTXHV� VWRUH��7KH�RZQHU�KDG�KLUHG�DQ�DWWUDFWLYH�
)UHQFK�FXUDWRU�DQG�JLYHQ�KHU�D�GHFHQW�EXGJHW��+LV�LGHD�ZDV�
WR�LQWHJUDWH�FRQWHPSRUDU\�DUW�ZLWK�KLV�DPD]LQJ�FROOHFWLRQ�RI�
PXVHXP�TXDOLW\�REMHFWV�DQG�IXUQLWXUH��,W�ZDV�D�JRRG�LGHD�EXW�
LW�GLG�QRW�SOD\�RXW�WKDW�ZHOO��'XULQJ�WKH�FRXUVH�RI�WKH�VKRZ�
KLV�VWXII�EHJDQ�OLWWOH�E\�OLWWOH�WR�FUHHS�LQWR�WKH�IRUHIURQW��+H�
FKDQJHG�WKH�H[KLELWLRQ�GDLO\�E\�DGGLQJ�PRUH�DQWLTXHV�WR�WKH�
JDOOHU\�ÁRRU��1HHGOHVV�WR�VD\�WKHUH�ZHUH�PDQ\�XQZHOFRPHG�
MX[WDSRVLWLRQV��$Q\ZD\��3DORPD·V�PRWKHU��3DORPD�1DYDUHV��
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LQJ�LQ�KLJK�VFKRRO��DQG�SKRWRJUDSKV�RI�P\�FKRVHQ�VLVWHU�9DQ�
Barnes, as well as Flawless Sabrina, that span the last 10 years.



was a pretty well-known Spanish installation artist who had 
EHHQ� UHFUXLWHG� E\� WKH� )UHQFK� FXUDWRU� WR� KDYH� WKH� ÀUVW� RQH�
person show in this new gallery. She had never shown in 
1HZ�<RUN�DQG�GLG�QRW�VSHDN�D�ZRUG�RI�(QJOLVK��6KH�KDG�LQ-
YLWHG�3DORPD�WR�FRPH�ZLWK�KHU�DQG�WR�KHOS�WUDQVODWH��DQG�VR�
the two of them were there that same day. She wanted to 
PHHW�PH�SUREDEO\�WR�VHH�LI�,�FRXOG�VKHG�VRPH�OLJKW�RQ�ZKDW�
was obviously a nonstandard gallery situation. So Paloma 
LQWURGXFHG�KHU�DQG�ZH�EHJDQ�WR�WDON�ZLWK�3DORPD�VWDQGLQJ�
EHWZHHQ�XV��0\�(QJOLVK� VHQWHQFHV�ZHQW� LQWR�3DORPD·V� HDU�
DQG�FDPH�RXW�RI�KHU�PRXWK� LQ�6SDQLVK��DQG�WKHQ�IURP�KHU�
PRP�EDFN�WR�PH�LQ�(QJOLVK��'XULQJ�RXU�FRQYHUVDWLRQ�,�IRXQG�
P\VHOI�DWWUDFWHG�WR�3DORPD��)LQDOO\�,�VDLG�WR�3DORPD��́ 'R�\RX�
ZDQW�WR�PHHW�XS�IRU�D�GULQN�ODWHU"µ�6KH�WXUQHG�WR�KHU�PRWKHU�
without the slightest idea that I had intended to invite only 
her and translated my invitation to her mother. Her mother 
JODGO\�DFFHSWHG��

What is it like working with one another? 

:RUNLQJ�WRJHWKHU�ZLWK�\RXU�EHVW�IULHQG�LV�D�ORW�PRUH�IXQ�WKDQ�
ZRUNLQJ�DORQH��7KDW�LV�QRW�WR�VD\�ZH�DUH�LQ�HDFK�RWKHU·V�IDFH�
DOO�GD\��:H�GRQ·W�ZRUN�LQ�WKH�VDPH�URRP�RU�HYHQ�RQ�WKH�VDPH�
ÁRRU��:H�KDYH�RXU�RZQ�DUHDV�DQG�VRPH�DGGLWLRQDO�VSDFH�DV�
ZHOO�IRU�VKRS�PDFKLQHV��VWRUDJH��DQG�WKDW�VRUW�RI�WKLQJ��

What is your process?

2XU�SURFHVV�YDULHV�IURP�RQH�DVSHFW�RI�RXU�ZRUN�WR�DQRWKHU��
:H�KDYH�RFFDVLRQDO�SXEOLF�SURMHFWV��7KHQ�WKHUH�DUH�WKH�JOREHV�
DQG�WKH�SKRWRJUDSK\��7\SLFDOO\��RQH�RU�WKH�RWKHU�ZLOO�KDYH�DQ�
LGHD��:H·OO�GLVFXVV�LW�DQG�PD\EH�GR�GUDZLQJV�DQG�JR�EDFN�
DQG�IRUWK�ZLWK�LW��:H�GR�SKRWRJUDSKV�RI�JOREHV�EXW�DOVR�ODUJ-
HU�SDQRUDPDV��(DFK�RI� WKHVH�W\SHV�RI�SKRWRV�DUH�VKRW�IURP�
VHWV��,Q�WKH�FDVH�RI�WKH�JOREHV�ZH�LQVHUW�WKH�VHW�RU�VFHQH�LQ�WKH�
JOREH��SKRWRJUDSK�LW��DQG�WKHQ�H[KLELW�LW�DV�DQ�REMHFW���8QOLNH�
WKH�JOREHV�ZKLFK�KDYH�D�GXDO� IXQFWLRQ�� WKH� ODUJHU�VHWV� WKDW�
the panoramas are derived from are not exhibited. I do most 
of the set building while Paloma does the photography and 
DOVR�SDLQWV�EDFNJURXQGV�IRU�WKH�SDQRUDPDV��,W�LV�UDUH�WKDW�DQ�
LGHD�GRHVQ·W�PRUSK�LQ�XQDQWLFLSDWHG�ZD\V�EHIRUH�LW�LV�D�ÀQ-
LVKHG��:H�FDQ�HQWHU�WKH�HQGJDPH�RI�D�SLHFH�ZLWK�D�SODQ�EXW�LW�
IHHOV�VRPHWLPHV�DV�LI�ZH�ERWK�KDYH�RXU�KDQGV�RQ�WKH�FXUVRU�
RI�D�2XLMD�ERDUG��:H�H[SHFW�DQG�ORRN�IRU�XQFHUWDLQW\�QHDU�WKH�
HQG��:H�ZDQW�WR�JHW�WKH�SURFHVV�RXW�RI�RXU�FRQWURO�LQ�KRSHV�RI�
ÀQLVKLQJ�ZLWK�D�UHVXOW�WKDW�VXUSULVHV�XV�

:KDW�DUH�WKH�EHQHÀWV�RI�ZRUNLQJ�FROODERUDWLYHO\�DV�RSSRVHG�
to individually? Do you miss working on your own at all?

$Q� REYLRXV� DGYDQWDJH� RI� FROODERUDWLRQ� LV� WKH� FRQÁXHQFH�
of skill sets. There was a time when we tried to learn new 
VNLOOV�WRJHWKHU��EXW�QRZ�ZH�DYRLG�VNLOO�UHGXQGDQF\�DQG�GRQ·W�
ZDVWH�WLPH�OHDUQLQJ�WKH�VDPH�WKLQJV��:H�HDFK�KDYH�RXU�VNLOOV�
ZKLFK�ZH�DGG�WR�RU�LPSURYH�RQ�LI�SRVVLEOH��,W·V�QRW�WKDW�ZH�
don’t work on our own, it’s just that what we do on our own 
RIWHQ�HQGV�XS�LQ�WKH�ODUJHU�PL[�RI�RXU�FROODERUDWLRQ��

How has your romantic relationship aided your art mak-

ing? Is intimacy necessary in the joint creative process?

,�DP�QRW�VXUH�� ,W� LV�GLIÀFXOW� WR�VHSDUDWH� WKDW�DVSHFW�RI�RXU�
UHODWLRQVKLS� IURP� WKH�ZKROH��2Q� D� SUDFWLFDO� OHYHO�� ,� GRQ·W�
WKLQN� WKH� URPDQWLF� DVSHFW�RI�RXU� UHODWLRQVKLS� LV�YHU\�SHU-
WLQHQW� WR�RXU�GD\�WR�GD\�VWXGLR�ZRUN��EXW� LW�ZRXOG�EH�DF-
FXUDWH� WR�GHVFULEH�RXU� FROODERUDWLRQ�DV� D� FRXSOH·V�SURMHFW��
:H�QHYHU�KDG�FKLOGUHQ�RU�EXLOW�D�GUHDP�KRXVH�DQG�QHYHU�
ZDQWHG�WR��,QVWHDG�ZH�GHYHORSHG�WKLV�PRUH�XQFRQYHQWLRQDO�
DUW�SURMHFW��:H�KDYH�FUHDWHG�WRJHWKHU�D�NLQG�RI�ÀFWLYH�ZRUOG�
LQ�WKH�JOREHV�DQG�SKRWRV�ZKHUH�ZH�FDQ�H[SORUH�WKH�KXPDQ�
FRQGLWLRQ� WKURXJK� D� VHULHV� RI� QDUUDWLYH� TXHVWLRQV�� ,� WKLQN�
we have some of the same feelings towards our work that 
RWKHU�FRXSOHV�PLJKW�KDYH�WRZDUGV�IDPLO\��WKDW�SDWHUQDO�LQ-
VWLQFW� WR� SURWHFW�� QXUWXUH�� DQG� SURPRWH� \RXU� RIIVSULQJ� VR�
WKDW�LW�PD\�WKULYH��2XU�OLIH�WRJHWKHU�LV�DOO�RQH�SLHFH��,W�LV�D�
diverse tapestry: weathered and worn, yes, but still grow-
LQJ�DQG�ZLWK�D�SUHWW\�WLJKW�ZHDYH��,�GRQ·W�VHH�KRZ�RQH�FRXOG�
SDUWLFLSDWH�LQ�D�MRLQW�FUHDWLYH�SURFHVV�ZLWKRXW�LQWLPDF\��EXW�
LW�QHHG�QRW�EH�URPDQWLF�

How did you transition from more installation based work 
to the snow-globes you’ve been creating lately?

:H�KDYH�EHHQ�GRLQJ�VQRZ�JOREHV�QRZ�IRU�WKLUWHHQ�\HDUV��
:H� GLG� LQVWDOODWLRQV� PRVWO\� LQ� WKH� QLQHWLHV� DQG� VWDUWHG�
with the snow globes and photos in 2001. Our installa-
WLRQV�ZHUH�YHU\�FKDOOHQJLQJ�DQG�H[FLWLQJ�IRU�XV��:H�SURED-
EO\�KDG�ÀYH�RU�VL[�VROR�VKRZV�WRJHWKHU�GXULQJ�WKH�QLQHWLHV�
but most of them went under the radar, and with a few 
H[FHSWLRQV�QRWKLQJ�PXFK�FDPH�RI�WKHP��:KHQ�ZH�GLG�JHW�
great opportunities, like an invitation to exhibit our hu-
PDQ�FDQGOH�SLHFHV�DW�WKH�,VWDQEXO�%LHQQLDO�ZH�KDG�WR�SDVV�
RQ�WKHP��IRU� ODFN�RI� IXQGV��6R�ZH�ZHUH�SUHWW\�H[KDXVWHG�
ZLWK�WKDW�SURFHVV�RI�EXLOGLQJ�WKLQJV�XS�DQG�EXUQLQJ�WKHP�
down. It just wasn’t sustainable for us. The thing about 
the snow globes is that they are individually akin to draw-
LQJV� RU� VKRUW� QDUUDWLYH� VNHWFKHV�� DQG� DV� VXFK��GHPDQG�D�
relatively small investment in terms of time, energy, and 
PRQH\�DV�RSSRVHG�WR�WKH�LQVWDOODWLRQV�ZLWK�WKHLU�HSLF�IHD-
WXUH� OHQJWK�GHPDQGV��<HW� WKH\�FDQ�EH�EXLOGLQJ�EORFNV� WR�
DQ�LQVWDOODWLRQ�LI�WKDW�LV�ZKHUH�\RX�ZDQW�WR�JR��HVSHFLDOO\�
LQ�FRQMXQFWLRQ�ZLWK� WKH� ODUJH�SDQRUDPDV��7KH�JOREHV�DUH�
YHUVDWLOH�DQG�FDQ�EH�JURXSHG�LQ�YDULRXV�ZD\V�WR�DFKLHYH�
YDULRXV�REMHFWLYHV��,�WKLQN�RXU�LQLWLDO�REMHFWLYH�ZDV�WR�VXE-
YHUW�WKH�VQRZ�JOREH�FOLFKp��ZKLFK�ZH�GLG�LQ�WKH�ÀUVW�JURXS�
ZH�PDGH��:H�FRXOG�KDYH�VWRSSHG�WKHUH�DQG�PRYHG�RQ�WR�
VRPHWKLQJ�HOVH��EXW�UDWKHU�WKDQ�GLVFDUG�WKLV�IRUPDW�ZH�GH-
FLGHG�WR�GHYHORS�LW�IXUWKHU��:KDW�ZH�UHDOL]HG�ZDV�WKDW�ZH�
KDG�EDUHO\�VFUDWFKHG�WKH�VXUIDFH�LQ�WHUPV�RI�SRVVLELOLWLHV��
DQG�WKDW�WKH�G\VWRSLDQ�WKHPHV�ZH�KDG�WRXFKHG�RQ�LQ�WKH�
ÀUVW�JURXS�KDG� WKH� ODWHQW�SRWHQWLDO� WR�EH� WHDVHG�RXW� DQG�
GHYHORSHG�LQ�PDQ\�LQWHUHVWLQJ�GLUHFWLRQV��

Many of the sculptures’ themes are dark and foreboding. 
Where does your desire to create things of this nature 
stem from?

,�GRQ·W�WKLQN�ZH�KDYH�D�GHVLUH�WR�FUHDWH�WKLQJV�GDUN�DQG�IRUH-







ERGLQJ��:H�GRQ·W�OLNH�WR�LPDJLQH�WKDW�ZH�WDNH�RXUVHOYHV�RU�
RXU�ZRUN� WKDW� VHULRXVO\��:H� GHÀQLWHO\� KDYH� D� VRUW� RI� JDO-
ORZV�KXPRU�VODQW�RQ�WKH�KXPDQ�FRQGLWLRQ��EXW�LW�LV�OLJKWHU�
and more absurdist than serious. I think the dark and fore-
ERGLQJ� HOHPHQW� WKDW� LV� D� FRPSRQHQW� RI� RXU� JOREHV� FRXOG�
EH�VHHQ�DV�D�FRQFHSWXDO�SUHUHTXLVLWH�WR�LPEXLQJ�WKH�IRUPDW�
ZLWK�VRPH�DXWKHQWLFLW\��:KDW�,�PHDQ�LV�WKDW�WR�VXEYHUW�WKH�
FOLFKp�RI�WKH�VQRZ�JOREH�ZH�KDG�WR�LQYHUW�LWV�WUDGLWLRQDO�DW-
WULEXWHV��RQH�RI�ZKLFK�LV�WKH�FOR\LQJ�NLWVFK�RI�DQ�LGHDOL]HG�
winter wonderland; but we also had to subvert the subver-
VLRQ��7KH�VXEYHUVLRQ�LV�DOVR�D�FOLFKp��VR�ZH�KDG�WR�LPEXH�WKH�
VQRZ�JOREHV�ZLWK�UHDO�KXPDQLVWLF�FRQWHQW��DQG�WKDW�LV�ZKDW�
surprised us about them. They had that potential to express 
XQLYHUVDO�HPRWLRQ�DQG�IHHOLQJ��,W�KDV�EHHQ�DOPRVW�WRR�PXFK�
fun and we have lingered on it so long that it looks as if this 
LV�DOO�ZH�KDYH�HYHU�GRQH�RU�ZLOO�HYHU�GR��:H�DUH�DZDUH�RI�WKLV�
DQG�DUH� LQ� IDFW�JRLQJ� WKURXJK�RQH�RI� WKRVH�XQFRPIRUWDEOH�
FKU\VDOLV�VWDJHV�DW�WKH�PRPHQW�

Do you think your imaginations are naturally geared to 
SURGXFH�HHULH�VXEMHFW�PDWWHU��RU�GR�\RX�ÀQG�\RXUVHOI�GLJ-
ging deep at times for inspiration and ideas?

,�GRQ·W�WKLQN�ZH�DUH�JHDUHG�WR�SURGXFH�HHULH�UHDOO\��,�GR�ORYH�
HHULH�EXW�LQ�VR�IDU�DV�RXU�ZRUN�LV�FRQFHUQHG��,�WKLQN�RI�LW�DV�
D�PRGLÀHU�DV� LQ�HHULH�DEVXUG�LVP�RU�HHULH�QLKLOLVP�RU�HHULH�
futurism. I see eerie as a quality of air that may appear in 
some of our narrative stills. It lends a kind of weighted at-
PRVSKHUH�WR�D�SLHFH�� ,�ZRXOG�QRW�VD\�WKDW�TXDOLW\� LV�VRPH-
WKLQJ�ZH�FRQVFLRXVO\�ZRUN�IRU�DQG�,�GRQ·W�VHH�LW�DV�D�FRP-
PRQ�WKUHDG�LQ�RXU�ZRUN��:H�DUH�GHGLFDWHG�GLJJHUV��:H�URRW�
DQG�VFUDS�DURXQG�LQ�RXU�FXOWXUDO�EDFN�DQG�IRUWK�OLNH�SLJV�IRU�
WUXIÁHV�LQ�WKH�IDOO��:H�DUH�VWLOO�VWXGHQWV��GLOHWWDQWHV�UHDOO\��:H�
spend a lot of our time pursuing pet passions and letting our 
FXULRVLW\�OHDG�XV�RII�RQ�GLJUHVVLRQV��
 
Your collection of snow-globes invite the viewer to inter-
act with it. How do you think these sensory experiences 
enhance the art?

7KHUH�DUH� WZR� LQWHUDFWLYH� IHDWXUHV�RI�D� W\SLFDO� VQRZ�JOREH��
7KH�ÁLSSLQJ�DQG�VKDNLQJ�RI�WKH�JOREH�WR�DJLWDWH�WKH�VQRZ�LV�
RQH�WKDW�HYHU\RQH�LV�DZDUH�RI��,Q�PRVW�LQVWDQFHV�LQ�UHJDUGV�
WR�RXU�VFHQHV��WKLV�IHDWXUH�LV�DQQR\LQJ��,Q�IDFW�ZH�RIWHQ�GRQ·W�
ERWKHU�LQFOXGLQJ�IDNH�VQRZ�LQ�WKH�PL[��7KH�VHFRQG�IHDWXUH��
XQOLNH�WKH�ÀUVW��LV�LQWHUHVWLQJ���7KH�FRQYH[�QDWXUH�RI�WKH�JODVV�
WKDW� HQFDSVXODWHV� WKH� VFHQHV� FUHDWHV� XQSUHGLFWDEOH� GLVWRU-
WLRQV�ZKLFK�FKDQJH�DV�RQH�PDQLSXODWHV�WKH�JOREH��$V�RQH�UR-
WDWHV�WKH�JOREH��WKH�ÀJXUHV�DQG�SDUWV�ZLWKLQ�FKDQJH��LQ�VXEWOH�
SKDQWDVPDJRULF�ZD\V��DQLPDWLQJ� WKH�VFHQH�DQG�JLYLQJ� LW�D�
G\QDPLF�GLPHQVLRQ���

In installations that feature sculpture as well as photo-
graphs, how do you create a relationship between the dis-
parate pieces and mediums?

:H�VWDUWHG�ZLWK�WKH�JOREHV��EXW�IHOW�FRQVWUDLQHG�E\�WKHLU�VFDOH�
in terms of an overall installation. By juxtaposing large photos 
RI�WKH�VFHQHV�ZLWKLQ�WKH�JOREHV�ZLWK�WKH�VPDOO�JOREHV��ZH�IHOW�

ZH�KDG�ZLGHQHG�WKH�VFDOH�VSHFWUXP��SXWWLQJ�WKH�YLHZHU�VRPH-
ZKHUH�LQ�WKH�PLGGOH��:KLOH��DW�WKH�VDPH�WLPH�E\�PHDQV�RI�WKHVH�
two mediums or formats, we were better able to develop our 
ÀFWLYH�ZRUOG�DQG�JLYH�WKH�YLHZHU�D�PRUH�FRPSOHWH�H[SHULHQFH��

You have worked under the recent themes of Travelers, 
Night Fall, and Islands, so what’s next?

:H�DUH�ZRUNLQJ�RQ�D�QHZ�SURMHFW�RI�SKRWRJUDSK\�DQG�VFXOS-
WXUH��:H�DUH�LQWHUHVWHG�LQ�XWLOL]LQJ�RXU�H[SUHVVLYH�WRRONLW�WR�
VRPHKRZ�FDSWXUH�WKH�VSLULW�RI�WKH�UDPSDQW�HQYLURQPHQWDO�
GHVWUXFWLRQ�DQG�SLOODJLQJ�RI�WKH�FRPPRQV�WKDW�LV�DQ�RQJR-
LQJ�QDWLRQDO�FRUSRUDWH�SURMHFW� LQ�RXU�DUHD�RI�HDVWHUQ�3HQQ-
V\OYDQLD��:H�DUH�QRW�LQWHUHVWHG�LQ�PDNLQJ�DJLWSURS��EXW�DV�
witnesses we would like to bottle some of this insanity for 
WKH�IXWXUH��7KHUH�DUH�YHU\�SRZHUIXO�DQWL�KXPDQ�IRUFHV�DIRRW�
LQ�RXU�EDFN\DUG��1RERG\�H[SHFWV�DQ�DUWLVW�WR�JR�RXW�DQG�VOD\�
WKH�GUDJRQ��EXW� LW� LV�RXU� WUDGLWLRQDO� UROH� LQ� VRFLHW\� WR� WXUQ�
RXU� OLJKW� LQ� WKHLU�GLUHFWLRQ�DQG�GHVFULEH�RU� LQWHUSUHW�ZKDW�
ZH�VHH��(YHQ�LI�DOO�\RX�FDQ�GR�LV�PDNH�IXQ�RI�WKH�PRQVWHUV��
that’s better than nothing. 

Why create? What motivates you to continue working?

6WURQJ� IHHOLQJV� WKDW� DULVH� IURP� RQH·V� OLIH� H[SHULHQFH� OLNH�
RXWUDJH��GLVJXVW��RU� IHDU�QHHG� WR�EH�DUWLFXODWHG�RU�DW� OHDVW�
FDWDORJXHG�� $UWLFXODWLQJ� LV� KDUG� ZRUN�� EXW� LW� FDQ� EH� WKH�
IRUFH�RI�WKDW�IHHOLQJ�WKDW�EXUQV�LQVLGH�\RX�WKDW�FDQ�IXHO�WKH�
ÀJKW�WR�PDNH�D�PRQXPHQW�WR�LWV�GHVWUXFWLRQ�RU�WR�PRFN�LW��
ZKDWHYHU�\RX·UH�JRRG�DW��:H�UHDOO\�KDYH�QR�H[FXVH�WR�VWRS�
ZRUNLQJ�VKRUW�RI�EHLQJ�GLVDEOHG��DQG�FHUWDLQO\�QR�UHDVRQ�WR�
ZRQGHU�ZK\�ZH�VKRXOG�FRQWLQXH��7KHUH�LV�VR�PXFK�XQÀQ-
LVKHG� EXVLQHVV� DQG�XQUHDOL]HG�SRWHQWLDO��:H� MXVW� VDZ� WKH�
GRFXPHQWDU\�Salinger��ZKLFK�ZDV�LQWHUHVWLQJ�LQ�WKLV�UHJDUG��
,�DOZD\V�WKRXJKW�RI�KLP�DV�D�NLQG�RI�RQH�KLW�ZRQGHU��1RW�
LQ�D�GLVSDUDJLQJ�ZD\��RI�FRXUVH��Catcher in the Rye seemed 
WR�EH�D�FODVVLF�H[DPSOH�RI�JHWWLQJ�VRPHWKLQJ�VR�ULJKW� WKDW�
QRWKLQJ� WKDW� IROORZHG� FRXOG� FRPSDUH�� 6R� DIWHU� SXEOLVK-
ing some lesser works, Salinger apparently throws up his 
KDQGV�LQ�GLVJXVW�DQG�PDUFKHV�RII�LQWR�WKH�ZRRGV�WR�VLW�RXW�
WKH�FLUFXV�IRU�WKH�UHVW�RI�KLV�GD\V��%XW�WKH�WUXWK�LV�KH�QHYHU�
gave up writing, he just gave up publishing. All those years 
RI�FDQWDQNHURXV�VHFOXVLRQ�ZHUH��DV�LW�WXUQV�RXW��ZHOO�VSHQW�
and fruitful. He was all those years typing away like a ma-
QLDF�LQ�KLV�EXQNHU��$W�WKH�WLPH�RI�KLV�GHDWK��KH�KDG�D�YDXOW�
RI�IXOO\�ÀQLVKHG�ZRUNV�ZKRVH�SXEOLFDWLRQ�GDWHV�DUH�VHW�WR�
begin their orderly debut in 2015. One of those works deals 
ZLWK�KLV�ZDU�H[SHULHQFHV��ZKLFK�ZHUH�E\�DOO�DFFRXQWV�KRU-
ULÀF� DQG� SUREDEO\� WKH�PRVW� GLIÀFXOW� SDUW� RI� KLV� OLIH��2QH�
LPDJLQHV�LW�WRRN�KLP�DOO�WKRVH�\HDUV�LQ�VHFOXVLRQ�WR�WXUQ�WKDW�
H[SHULHQFH�LQWR�VRPHWKLQJ�PRUH�UDULÀHG�

What is your biggest fantasy at the moment?

Walter Martin:� ,�GRQ·W�NQRZ�ZKDW� WR�VD\��1RW� WKDW� ,�GRQ·W�
have them. I don’t believe in them and I would feel silly de-
VFULELQJ�WKHP�
Paloma Muñoz: That we live in a virtual reality and that the 
day we die, we wake up, together, in an entirely new world.




